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LIFE IN THE SEA GRASS
Concept Design

From the galaxy; life, in stunning diversity,
As the golden ratio unfurls in Florida, we discover new worlds of evolution and ecology...
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The Coral Forest
The Florida Peninsula was once a coral forest, living and growing beneath the warm waters of the place where the Atlantic Ocean and Gulf of Mexico meet. In time, water
levels receded and coral islands began to break from the surf, allowing soil to form upon them. Earth that came, washed in by storms and left by the remains of the diminutive
organisms. Soil upon coral. Layer upon layer of the lifecycles of living organisms. Layers that blossom until we reach the peninsula of today; as we arrive in a Sarasota Bay so
full of vibrant life and color. As we walk through the luminous streets of Sarasota itself; between air and sea and amidst lifecycles that stretch back over millennia and to which
we are symbiotically joined. In pride of our diverse communities and the natural heritage that surrounds us. Between the city and the coral from the ocean.
This artwork has been born from my passion for Florida and its communities and from an artistic and personal fascination that reaches back decades. Inspired by the intervals
of the Fibonacci sequence, the golden ratio and the evolution of life, this proposal symbolizes the layers of life and culture that mix together to create modern Sarasota. Each
individual: past, present and future, and their importance to the community. Each part of each ecosystem that balances the City as it glimmers between sky and ocean. The
artwork’s physical form and concept are both focused on our connections to each other and the biodiversity that surrounds us. A contemplation on symbiosis and togetherness
to unite past, present and future generations in Sarasota.

Life in the Seagrass
This artwork: “Life in the Seagrass” is a meadow of interwoven marine grasses, inspired by the myriad and exquisite species of Zostera Marina, or Turtlegrass that abound off
Florida’s coasts. Grasses that control sedimentation, oxygenate the waters, and provide habitats for diverse populations of incredible species. Grasses that shore up the ground
beneath our feet and our homes. Grasses that are woven together like the threads of our stories and histories; each a reed in the meadow; each an individual in the tapestry of
our culture.
I will bring the grasses up and out of the water to create a living habitat above the surface. A “world within worlds” in smooth, glowing steel in the heart of Sarasota. This will
be an iconic artwork composed of gentle, organic forms that are based on Sarasota’s incredible cultural and ecological heritage. It will represent the interlinked nature of
Sarasota’s communities and the way in which they relate to the natural world that supports and sustains the city. It will not shout for attention, nor call people to interact with
it, but rather bring aesthetic grace to its installation site and surrounds. It will allow those who linger in the area to pause and appreciate its forms and hues, and improve the
experience of the city for all those who transit and pass through it: in Sarasota; between sky and ocean.
This artwork will be a symbol for the City. Elegant and iconic, organic and subtle. A piece to last for generations and a reflection of the pride inherent in Sarasota; in the history
and culture of its diverse communities, and in its incredible and vital natural heritage.
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Technical Report / 1
This original work of art will have a maximum height of 6 meters. Its horizontal footprint is adjustable depending on the aesthetic chosen by commissioner and artist, and the
spatial limitations of the roundabout’s center island. Likewise, its weight will depend on its exact dimensions, however the structure will be extremely light-weight, and will
not require specialist anchoring techniques. You will note that both horizontal and vertical configurations are presented in the concept renders that accompany this proposal.
Either of these could be considered for this project, depending on the wishes of the commissioning body. This artwork’s materials and structure have both been specifically
chosen in response to its location in an exposed, coastal location, subject to a subtropical climate and salt-water corrosion, the possibility of periodic flooding and winds in
excess of 150mph, as well as the requirement for minimal maintenance compromises.
Regarding materials, the artwork will thus be fabricated from the highest quality marine-grade AISI 316L stainless steel. I have made this choice counting on my long experience working with stainless, and of installing artworks composed from it in exposed and highly transited exterior locations. 316L stainless is a high-grade steel, prevalent in
marine industries. It is perfectly suited to long-term exterior placement in areas exposed to salt water corrosion. It repels weld decay, pitting corrosion and crevice corrosion
due to its high resistance to acids and alkaline chlorides alike. The metal is amenable to the application of anti-contaminant and anti-graffiti coatings. That said, even without
a specialized coating, graffiti can be quickly and easily cleaned from stainless steel using regular solvents and non-specialist equipment. This can considerably lower maintenance costs, since fresh repellant coatings need not necessarily be applied post-cleaning. Likewise, even without protective coatings, we only recommend a cleaning program
be scheduled to take place a maximum of once every 12 months (approx.), so as to remove any possible build-up of active contaminants on the artwork’s exterior surface.
Again, this process requires water and detergent, is not reliant on specialist techniques, and is both non-disruptive and cost-effective. Either way, this artwork will require an
absolute minimum of periodic maintenance from its owners.
Structurally, the configuration I propose is lightweight and interlinked. It derives exceptional stability from the interconnection of its stalks and multiple ground-anchor points,
and maintains a low center of gravity due to the fact that the thickness of its sheets of metal are reduced in proportion to their height in the structure. This renders the artwork
entirely self supporting and highly resistant to entering into oscillatory resonance. In addition, its profile offers an extremely low surface-area to wind-loads. In combination
with a series of reinforced steel bars in the anchoring system, these factors ensure that the artwork is eminently capable of withstanding even hurricane-force winds.
The artwork’s anchoring systems will be fabricated from marine-grade steel to ensure longevity and deter any possibility of galvanic corrosion caused by periodic flooding. If
installed directly into a solid pre-prepared ground, installation will be carried out with steel fixtures and threaded bars. If set upon a metal base-plate over a concrete foundation, the plate and its fixtures and reinforcement bars will likewise be fabricated from high-grade steel.
In sum, this artwork will be capable of remaining in its housing location indefinitely and will require a minimum of maintenance from its owners.
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Technical Report / 2
The configuration of the grasses will result in an iconic artwork that is clearly identifiable and visible. However, their open, slim-line forms will ensure that sight triangles and
view zones are kept completely open across the roundabout, and that traffic signals are not blocked or obscured. Their forms will be sculpted in confluence with local landscaping, architecture and perspectives so as to ensure an organic fit into the roundabout and its surrounds. In this way, and in combination with their open, airy aesthetic, the
artwork will greatly enhance the roundabout’s aesthetic whilst never distracting road users as they transit the roundabout.
Aesthetically, the steel will be finished so as to glow gently under natural light to the desired degree, taking on the hues and colors that surround it without producing any
hard reflections or flashes that might present a hazard to road users. This finish and the positioning of the piece will be determined in consideration of natural and artificial
lighting present in the area, and the angle of vehicle headlights from all possible approaches. If desired, low-consumption LED uplighters could be configured and installed to
cause the artwork to glow gently at night; again, using pastel hues to bring light and warmth to the surrounds without projecting any light directly at road-users.
Last but not least; 316L stainless is close to 100% recyclable. This, in combination with its durability, will ensure a piece that is not only stunning, but truly sustainable, and
thus very much in keeping with it’s ecological and inclusive concept.
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Fabrication Timeline & Milestones
The project timeline will depend to some extent on the definitive characteristics of the final design chosen by the artist and commissioning body, as well as any ancillary
systems that might be implemented, the particular characteristics of the landscaping and ground conditions at the installation space, and the works calendars of all involved.
However, as a guide, for a project of this size and scope, we would normally foresee a process that lasts approximately six months, counting from the signing of the project
contract.
This process normally encompasses approximately two months to develop and finalise designs, three months for fabrication, and one month for transport and installation.
Key milestones can include;
01 // Design Phase
Signing of contract.
Preliminary design review.
Submission of final design.
Modification / acceptance of design.
Issuance by commissioning body of a Notice to Proceed to the Artist.
02 // Fabrication Phase:
50% completion. Review and acceptance by commissioning body.
100% completion. Review and final acceptance of artwork by commissioning body.
03 // Transport & Installation.
Transport to site.
Arrival at site.
Installation.
Transfer of title.
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Build Plan
To specify in detail the execution plan for a particular project, it is first necessary to both settle on a definitive design and undertake a thorough study into the characteristics of
the proposed installation space. As such, we illustrate here the phases that Casto would normally undertake in the realisation of a commission of this kind and scope.
Casto commences with a phase of design consultation and planning, whereby the preliminary concept design submitted at the final phase of selection is carefully reviewed.
We enter into dialogue with the project’s commissioners and any community or family groups and stakeholders who will be participating in the project, and coordinate with
project teams including landscapers, architects, engineers, conservators and consultants so as to ensure a full and detailed appreciation of the particular technical conditioning factors and requirements at the installation site as regards planning permission, ground composition, anchoring and foundation requirements, ecological & sustainability
considerations, & c., so as to ensure that Casto’s designs take all of these comprehensively into account from as early a stage as possible.
Once we are satisfied that we hold in consideration all the creative and technical information required, and once the artwork’s designs have been approved and a notice to
proceed has been issued by the commissioning authority, Casto will begin the sculpting process. During this phase a series of models are made; small-scale at first, and
subsequently of increasing size. This organic process allows images and videos of the artworks to be sent to the project’s commissioners, stakeholders and work groups, as the
work progresses, ensuring that their feedback can be incorporated into subsequent stages of modelling. This also permits flexibility as regards designing the most appropriate anchoring systems and installation methods for the site and artwork, along with landscaping and architectural modifications or additional concessions to accessibility, positioning or form that might be required as the project advances. During this phase we work closely with engineers and local authorities to ensure that the designs are ratified
and that any changes are fully appraised as the work progresses. This is facilitated by Casto’s fluency in engineering standards, and his comprehensive experience in planning,
designing and engineering large-scale structures as part of collaborative projects for public spaces.
When the fabrication process is complete and the definitive artwork is ready to be set and welded, we consider fabrication to be 50% complete. At this stage we normally ask
the commissioning authority to give their approval for Casto to proceed to finalise the piece.
Once notification has been received, Casto will finalize and finish the artwork, and arrange for its transport to the installation site, in coordination with the site’s work calendars. Where dimensions or structural considerations preclude a piece being shipped in one piece, artworks are designed and fabricated in two or more interlocking parts,
which are pre-assembled in Casto’s studios and prepared for ease of assembly and anchoring on-site.
Having coordinated such footing, assembly and anchoring specifications at early stages of production, Casto’s artworks are specifically designed to be installed and fitted
together in simple processes that are easily completed on site in as little time as a single working day, so as to ensure minimum disruption to the public.
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The images presented in this panel have not undergone any digital manipulation whatsoever, and depict a scale-model of Life in the Seagrass’ horizontal configuration under
real-world lighting conditions.
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Casto Solano / 2019
We would kindly ask that the information contained in this dossier is treated as private and confidential, and not shared with any third parties, due
to the fact that the texts and images offered here are intended solely for the commissioning authority and for this commission.
All images offered should be treated as concept designs, and not as valid technical plans, which will be provided at a subsequent phase of design.
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Artist’s Previous Works
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Casto Solano
Reference Projects

18 of 40

Solano

EQUILIBRIO / EQUILIBRIUM
Santa Barbara Plaza, Vitoria-Gasteiz, Spain. 2019.
Stainless steel & bronze. 700 x 200 x 200 cm. $150.000.
Vitoria-Gasteiz Town Council | +34.945.161.616
Equilibrium pays homage to the unique wetlands and green belts that surround and pervade the artist’s home city of Vitoria-Gasteiz.
Installed in the city’s newly reformed Santa Barbara Plaza over a decking of shimmering water-pads, the artwork comprises a bed of
entwined river grasses, sculpted in stainless steel stalks and leaves that rise four meters into the air. Between them live a community
of birds and animals, sculpted in glowing bronze. A heron, a frog, a crustacean… all waiting to be discovered by those who come to
relax, amble and play in the plaza’s gardens.
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MUJERES TRABAJADORAS DEL MAR / WOMEN WORKERS OF THE SEA
Ondarroa Seaport, Biscay, Spain. 2011.
Stainless steel & bronze. 700 x 800 x 800 cm. $300.000.
Ondarroa Town Council | +34.946.833.675 / orokorra@ondarroakoudala.net
Commissioned as a permanent monument to generations of female fishing industry workers in the Basque town of Ondarroa, this
piece demonstrates an intimate understanding of human form and changing relationships. It reaches through time and space and
across generations. It belongs to each mother, daughter and grandmother, who has formed and will form part of the community. The
figures were sculpted nude so as to attain perfection of form, and their clothes were then designed and made to measure in a separate
process. Their state of the art patinas give them breathtakingly realistic skin tones and transparencies.
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CAMINO DE LA EVOLUCIÓN HUMANA / PATH OF HUMAN EVOLUTION
Museum of Human Evolution, Burgos, Spain. 2010.
Stainless steel & bronze. 400 x 150 x 700 cm. $250.000.
Burgos City Council | Javier Lacalle - Mayor: +34.947.288.800 / alcaldia@aytoburgos.es
This piece is a deft adaptation of space in tribute to our specie’s evolution. Light, open and interactive, it allows the public to walk
through it, becoming part of the chain of human evolution and reflecting on the symbiosis of parent and child contained within. A
path that leads back to the moment when evolution started to look beyond mere short-term benefits. The birth of Homo Sapiens
Sapiens.
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THE LIFE PROTECTOR
Edgemont Commons Building, Edgemont Boulevard, Vancouver, BC, Canada. 2015.
Stainless steel & bronze. 450 x 200 x 200 cm. $180,000.
Kevington Building Corporation | Joe Khalifa - Development Manager: +1.604.736.4613 / joe@kevingtonbuilding.com
From a drawing done by Casto’s young son and from thinking about his future. A “fish-bird-mammal” and a voyaging child mutually
protect each other beneath the branches of a shimmering steel tree. Full of hope and joy, an unbreakable whole, they constitute a
sculpture for a future full of optimism, and remind us of the importance of protecting the ecosystems that protect us. Cut into the
umbrella, the forms of small creatures cast silhouettes onto the ground, and in hot weather, the tree emanates micronized water mist,
cooling those who shelter beneath its canopy.
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TOGETHERNESS
El Centro de la Raza, Seattle, USA. 2017.
Stainless steel, bronze, glass, ETFE, LED & fibre optics. 800 x 500 x 500 cm. $200,000.
El Centro de la Raza | +1.206.329.9224 | Estela Ortega - Executive Director: eortega@elcentrodelaraza.org
7 Directions Architects | Daniel Glenn - Principal Architect: dglenn@7directionsarchitects.com
Seattle of seven hills and seven directions. North, south, east, west, heaven, earth, and inward into our hearts. This piece is a tribute
to the diverse peoples and cultures of Seattle. In situ on Beacon Hill, outside the city’s Centro de la Raza, a series of seven steel forms
rise into the sky, shading those who recline in the square below. Nearby, walks a figurative sculpture of beloved community leader
Roberto Maestas. With him we contemplate past, present and future; the connection between ourselves, our ancestors, our children
and the community we live in. The importance of togetherness.
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LITTLE GIANTS
Como Park Zoo & Conservatory, Saint Paul, Minnesota, USA. 2017.
Stainless steel, glass & LED Lighting. 600 x 300 x 300 cm. $99,000.
City of Saint Paul | Brett Hussong – Lead Landscape Architect: +1.651.266.6420 / brett.hussong@ci.stpaul.mn.us
A series of giant grasses are growing in Saint Paul. Within their leaves hide glowing fireflies; ‘Little Giants’ to be sought and
discovered. At night they light up, becoming an organic constellation. An iconic meeting point at the exquisite Conservatory building
in the midst of the verdant surrounds of Como Park. This piece shows us that diversity and coexistence are crucial. It reminds us of
our own greatness and fragility, and of just how important it is to follow a path of preservation and caring for the future. Larger
than life; within it we experience the world from another perspective.
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THE AUREATE SPRUCE
Spruce Grove Sport & Recreation Facility, Alberta, Canada. 2017.
Stainless steel, water. 450 x 300 x 300 cm. $60,000.
City of Spruce Grove | Brent Oliver - Director of Cultural Services: pboliver@sprucegrove.org
If life is movement, then sport is life; and life as we know it is not possible without embracing our place in nature. This piece links
our movement and the movement of nature. A coruscating steel spruce tree that fascinates with its intricate form. Micronised water
emanates from its branches, cooling those who shelter nearby. A meeting point for those who use the Recreation Facility and its
surrounds. A focal point and a place for spending a moment in tranquility and contemplation.
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11,450 ENFANTS
Père Llachaise Cemetery, Paris, France. 2017.
Stainless steel. 250 x 450 x 175cm. $30,000.
Département de l’Histoire, de la Mémoire et des Musées Associatifs | Jean-Gabriel de Mons - Department Head jean-gabriel.demons@paris.fr
This sculpture was commissioned by Paris’ Department of Cultural Affairs as a homage to the 11,450 jewish children who were
deported from the city during the German occupation, between the years 1942 and 1945. The work and its location speak for
themselves, and we invite you to simply observe and reflect.
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Casto Solano / 2019
www.castosolano.com
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Casto Solano
Contact
Partner

Adam Ireland

Contact via

Cell Phone

Email

sculpture@castosolano.com

Phone

+34 945 134 477

Cell

+34 689 408 805

Web Site
Mailing Address

www.castosolano.com
San Antonio 39 5º
Vitoria-Gasteiz Álava Spain
01005

Custom Answers
Please complete and submit the Disclosure Statement located in Appendix B of the Appendices A through C document.
AppendicesAthroughC10thStr page 9.pdf
Please upload a written description and up to 8 illustrations of your proposed artwork for the 10th Street/US 41 Roundabout include title, type of media, dimensions, weight, and fabrication information.
Solano_Life_in_the_Seagrass.pdf
Please upload a&nbsp;PDF or JPEG file displaying examples of previous works of art.&nbsp; For each example, please provide an
image, title, type of media, dimensions, and year of completion.&nbsp;File should be no larger than 2mb, and pdf or jpg format
only.
Solano_Reference_Projects.pdf
Professional References:&nbsp; Please provide 3 or more professional references.Text is limited to 2,000 characters.&nbsp;
✻  Brett Hussong
Project: "Little Giants", Como Park Zoo & Conservatory, Saint Paul, 2017
Lead Landscape Architect / Parks and Recreation / City of Saint Paul
Saint Paul / Minnesota / USA
001 651 266 6420 / brett.hussong@ci.stpaul.mn.us
✻  Daniel Glenn
Project: "Togetherness", El Centro de la Raza, Seattle, 2017
Principal Architect / Seven Directions Architects
Seattle / Washington / USA
001 206 419 8311 / dglenn@7directionsarchitects.com
✻ Paul Feser
Project: "The Aureate Spruce", Spruce Grove Sport & Recreation Facility, Spruce Grove, 2017
Supervisor / Recreation Services / City of Spruce Grove
Spruce Grove / Alberta / Canada
001 780 962 7603 / pfeser@sprucegrove.org
Please include a proposed budget estimate for this project&nbsp;consisting of&nbsp;estimates for fabrication and materials,
design and engineering (including foundation), lighting, transportation, installation,&nbsp;artist fee, and other associated
costs.
BUDGET PRELIMINARY ESTIMATE
The following estimate is drawn from real-life project budgets and previously issued estimates, and from our experience working on
projects of similar scope and budget in both the US and Canada. This estimate should be taken as approximate and will be subject
to change depending on the definitive characteristics of the design chosen for fabrication, and the specifications and
characteristics of the installation site.
01 // Fabrication - $117.000
Materials: tbc (estimates based on projected use of AISI 316L stainless steel.)
Artist's Labour: 3D digital modelling. Physical modelling & sculpting. Welding. Studio / workshop fees.
Post Fabrication Corrections: As required having completed principal metalworking.
Finishing Processes: Polishing / Protective Coating / Quality Checking.
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02 // Transport & Installation - $19.000
Packaging & shipping costs to site.
Anchoring systems (tbc according to site specifications.)
Artist's Labour: Fabrication and fitting of anchoring systems. Consultation for anchoring operations for artwork on site.
In-Situ Labour and Machinery: tbc according to site specifications and anchoring systems required.
03 // Engineering Consultancy - $3.000
Production of certified technical plans certifying validity of structure and anchor points.
04 // Insurances - $2.000
General liability insurance as required for project.
05 // Travel & Expenses - $3.000
Artist's expenses for travel to site and accommodation during installation phases. To be diverted to Contingency line if not
required for this project.
06 // Contingency - $6.000
Overflow in case of unforeseen costs under any line.
TOTAL - $150.000
Please provide a brief current professional resume emphasizing art experience, public collections and public art commissions.
Please be sure to include contact information including telephone number and email address.You can type in your experience or copy
and paste from an existing resume document.&nbsp; Text is limited to 5,000 characters.
CASTO SOLANO MARROYO
San Antonio 39, 5, 01005 Vitoria-Gasteiz
+34.945.134.477 / +34.689.408.805
www.castosolano.com / sculpture@castosolano.com
Professional Education
School of Industrial and Electronic Design: Vitoria-Gasteiz, Spain / School of Fine Arts, Design, Sculpture & Painting:
Vitoria-Gasteiz, Spain
Currently Shortlisted
✻ Finalist: Vine Street Boston BCYF: Percent for Art, Boston, Massachusetts.
✻ Second Phase: University of Toulouse III - Paul Sabatier, MRL Art Commission, Toulouse, France.
Recent Awards & Commissions
✻ 2019: Roundabout Entranceway Commission, La Teste de Buch, Gironde, France. ✻ 2018: Lakeland Health Foundation Art
Commission: Lakeland Health Medical Pavilion, St. Joseph, Michigan. ✻ 2017: Fraser Heights Art Commission; Surrey, British
Columbia, Canada / Monument in memory of the 11,450 Jewish children deported from France between 1942 and 1944; Père Lachaise
Cemetary, Paris, France / Maclovio Barraza Memorial Art Commission; Tucson, Arizona, USA / Santa Barbara Plaza Art Commission;
Vitoria-Gasteiz, Spain. ✻ 2016: Vaughan Brothers Commemorative Art Commission; Kiest Park, Dallas, Texas, USA / Como Campus Art
Commission; Como Park, St. Paul, Minnesota, USA / Award of Excellence; awarded by the District of North Vancouver's Advisory
Design Panel for collaboration on the Edgemont Commons Project. ✻ 2015: Spruce Grove Sport & Recreation Facility, Art
Commission; Spruce Grove, Alberta, Canada / Garden of Reflection, Art Commission; Londonderry, Northern Ireland, UK. ✻ 2014:
Plaza Roberto Maestas Art Commission; El Centro de la Raza, Seattle, USA / Evolution in Jeju: Art Commission; Cheonjiyeon Park,
Seowipo, Jeju, South Korea. ✻ 2013: Edgemont Commons Art Commission; Edgemont Boulevard, Vancouver, Canada. ✻ 2012: Gold
Medal; 30th Anniversary International Art Salon; Vittel, France / Special Exhibition Project: Art Monaco. ✻ 2011: Monument to
Female Sea Workers: Art Commission; Fishing Port, Ondarroa, Basque Country, Spain / Public and Artist's Prize: ArtVittel, France /
Jury's Special Mention Prize: Florence Biennale, Italy / Silver Medal: Grand Palais, SNBA, Paris, France. ✻ 2010: Museum of
Human Evolution Gateway Sculpture: Art Commission; Burgos, Spain.

Installed Artworks
✻ 2019: EQUILIBRIUM: Santa Barbara Plaza, Vitoria-Gasteiz, Spain. ✻ 2017: 11,450 CHILDREN: Père Llachaise Cemetary, Paris,
France / THE AUREATE SPRUCE: Spruce Grove, Alberta, Canada / TOGETHERNESS: Plaza Roberto Maestas, El Centro De La Raza, Seattle,
USA. ✻ 2016: LITTLE GIANTS: Como Park, Saint Paul, Minnesota, USA. ✻ 2015: THE LIFE PROTECTOR: Edgemont Boulevard, Vancouver,
Canada / PERSISTENT LIFE: Garden of Reflection, Londonderry, Northern Ireland, UK. ✻ 2014: EVOLUTION IN JEJU: Cheonjiyeon Park,
Jeju, South Korea. ✻ 2012: MUJERES TRABAJADORAS DEL MAR: Fishing Port, Ondarroa, Spain. ✻ 2010: CAMINO DE LA EVOLUCI"N HUMANA:
Museum of Human Evolution, Burgos, Spain. ✻ 2008: THE PILLARS OF GASTEIZ: Santa María Cathedral, Vitoria-Gasteiz, Spain. ✻
2007: EL NAVEGANTE: Cup of America, Valencia, Spain. ✻ 2002: NI'O MERCURIO: Bilbao, Spain. ✻ 2001: PUERTA DE LOS HONORABLES:
Guggenheim Plaza, Bilbao, Spain. ✻ 2000: El MIRADOR: Baracaldo, Spain / EL JUEZ: Baracaldo, Spain. ✻ 1999: EL CHE CON NI'O:
Santa Clara, Cuba. ✻ 1998: EL GOBERNADOR CON NI'O: Ceuta, Spain. ✻ 1997: INTELECTUAL CON NI'O Y MU'ECO: Sestao, Spain. ✻
1996: VAGAMUNDO: Madrid Barajas Airport, Spain / NEPTUNO CON MUSA: Castro Urdiales, Spain. ✻ 1995: PENSADOR NI'O: VitoriaGasteiz, Spain. ✻ 1994: CONFIANZA: Almerimar, Spain. ✻ 1992: CONCORDIA: Expo92, Sevilla, Spain / EL REGRESO: Bermeo, Spain.
✻ 1991: EL MINOTAURO: Vitoria-Gasteiz, Spain. ✻ 1989: EL HOMBRE CON ARCO IRIS: Vitoria-Gasteiz, Spain. ✻ 1984: MATERNIDAD:
Vitoria-Gasteiz, Spain / LIBERTAD: Vitoria-Gasteiz, Spain.
Art Detail
Category
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Life in the Seagrass 1
Stainless Steel
0" x 0" x 0"
$0.00
2019

Life in the Seagrass 2
Stainless Steel
0" x 0" x 0"
$0.00
2019

Life in the Seagrass 3
Stainless Steel
0" x 0" x 0"
$0.00
2019
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Life in the Seagrass 4
Stainless Steel
0" x 0" x 0"
$0.00
2019

Life in the Seagrass 5
Stainless Steel
0" x 0" x 0"
$0.00
2019

Life in the Seagrass 6
Stainless Steel
0" x 0" x 0"
$0.00
2019

39 of 40

Call ID: 1575039 Artist ID: 101483
Status: Received

Casto Solano (Continued)

Life in the Seagrass 7
Stainless Steel
0" x 0" x 0"
$0.00
2019

Life in the Seagrass 8
Stainless Steel
0" x 0" x 0"
$0.00
2019
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